so THIS is BALLET!

cessful American tours left him no time to fulfill the obligation
to Monte Carlo.

Blum organized his own Ballets de Monte Carlo, with Fokine
as his choreographer. He had a season in London at the Coliseum
and traveled to South Africa.

Universal Art bought for Massine not only the right to use the
two magic words, Monte Carlo, but also all of Blum's produc-
tions, including Fokine's Don Juan and I/Epreuve d* Amour,
and the classic repertoire which is the nucleus of any ballet com-
pany.

So long as it bore the name, the new Monte Carlo Ballet Russe
was thenceforth obligated to give a ballet season every spring in
Monte Carlo, with four new ballets presented each season. This
arrangement, with the use of the excellent rehearsal rooms, car-
pentry shop, and tryout facilities in that jewel-like Riviera city,
had been one of the assets of the Diaghilev company, of the Blum
and Basil companies. Now a new Monte Carlo ballet company has
been organized since the war, availing itself of the patronage of
the Prince of Monaco in the same way as had the others, and I hear
very good reports of it

That was the end of Blum's various Monte Carlo ballet com-
panies although he continued until the war to hold his contract
with the Prince of Monaco. I saw him in New York in 1939, when
he came here in connection with the New York World's Fair. He
went back to Paris, and when we last heard of him alive, this sen-
sitive and cultured Frenchman was cleaning toilets in a Paris
theatre, another victim of the Nazi sense of humor. He died in one
of the murder camps in Poland.

There was still the London season to be managed. Covent
Garden, historic home of opera and ballet, was lost to us. But
there was the Drury Lane Theatre, equally historic, beautiful,
enormous, and with two bars; Covent Garden has three. The
Drary Lane dates from the Sheridan-Goldsmith period of fee
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